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Ballade

Notesto the Performers:
* The complex fast passages are really something like baroque ornamentations written-out.
They should be "tossed” off as though weightless.
* The glissandi markings in the cello part are not literal glissandi, but actually portamento
indications and should have a natural, vocal quality...
e In this piece there is no hint of the normal feeling of an ending. Indeed, there is notevena
double bar, because the piece evaporates before it gets there.

Program Note:

On your desk is the upside-down remainder

of some bit of nothing, which in this case happens

to be the bearer of an inconsequential message

in that hand

and more words and wonderful words appear quickly, filling up that small scrap of paper
to its oddly etched edges.

Cambridge, 2003

"Ballade. (1) [Fr.] The music of a ballade stanza is in two sections (X and Y). The musical
form can be described as XXY. Guillaume de Machaut (ca.1300-1377) composed settings
of 42 ballades, most of them courtly love songs. He usually employed one-line refrains
and set ballades polyphonically. In these compositions, most often one part carries the
textand is evidently meant to be sung, while the other parts (up to three) are seemingly
instrumental. Composers of the later 14th century retained the framework that Machaut

employed, but often incorporated into their ballades considerable contrapuntal and
rhythmic intricacy [see Ars subtilior].”

- New Harvard Dictionary of Music (Belknap Press, 1986)

Duration: approximately 2 minutes

© Peter Gilbert, 2003 | http://petergilbert.net
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* The traditional notation for a tremolo with beams connecting notes in the separate hands has been abandoned
in favor of slashed stems for ease of reading and space considerations. Slashed stems always mean tremolo.
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Ballade

On multiphonics, follow the dynamic shapes approximately, allowing various pitches to emerge
(for instance they may well emerge in pairs). Pitches above those notated may also sound.

Breathe as needed. Fingerings are notated in the flute part.
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